Jurar’s

Jurying T00 or more prints to select an exhibition of a litthe over
HX) prints inevitahly sets off a series of meditations on the state of
printmaking today.

hmlmlmgpmblcmmlw&:mmmwnl “eookery” over
imagerv. [t does not matter how many techniques one combines
in the graphic bouillabaisse—how many sauces or spices—if the
result i a stale or indigestible image.

Imagination is always welcome, but sometimes it is a matter of
arbitrary combinations of style and image as annoyingly arbitrary
s certain combinations of technique or materials, One imagines
the printmaker speculating: “What if 1 combined {rishees and
erocodiles? O a bit of Vasarely with a bit of Lasansky?™ After too
many examples of this, one welcomes a bit of straightforward
observation from life and & direct use of simple techniques: for
example the specific sense of place in Joseph Corso's dusty land-
scape of a cyclone fence and Southern California palm trees or the
forthright portraiture in Peri Schwartz's monotype. This s not to
deny the pleasures of imaginative invention, See, for example, Carl
F. Smith's lively house-shaped intaglio plate One Chair Blowouws
or Mary Sherwood's disturbing monotype.

Another conspicuous phenomenon while reviewing the many sub-
missions was the problem of color, particularly intaglio eolor. In
short, there is usually just 1o much color. The transparent etch-
ing inkz lend themselves readily to eveball-searing combinations of
magenta, Prussian blue and acid green. All o few exercise some
reatraint in the use of these acsthetically dangerous inks.

Finally, it i gratifying to report after all the foregoing carping and
crankiness that this was clearly one of the best vears for the Bos-
ton Printmakers, with impressive performances from previous
participants and quite a lot of new faces. The overall quality of
the submissions was gratifvingly high. Here's 1o more bold and
lively prints in the years to come.

Clifford 5. Ackley

Juror

Mury Fhtrwadd, ‘Tinset " seastyps, 315, 1984



